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kneeling on the other side farther off They employ appro-
priately significant, melodic, and clearly visible gestures,
such as the hand dropping from the wrist with forefinger
pointing down and observe how much more effective that
is in realizing the supernaturally evil than darkness and
green lights At the close, the group is bioken A twirl and a
turn, proper gestures, the words pitched on the note of a
whining wind, and the side figures go into different wings,
the centre one exits centre You get not only the necessary
effect of the three parting from each other, but also you see
a solid gioup dissolve, melt into air, which helps to realize
the idea of vanishing It is all done by positive visual sug-
gestion in terms of the convention you get rhythm, grada-
tion, significance Observe that you have used the full stage
How does this compare artistically with the usual black-
out ? Or suppose Hamlet is to speak his long soliloquy
dramatizing his own inactivity How is essential inaction to

J. describe my solution

production are
due to misunderstanding of the nature of stage convention
Nowhere is this clearei than with ghosts Pioducers are
usually weak on Hamlety but are worse with Macbeth
Banquo's ghostly entrance at the feast I have seen repre-
sented with a magic-lantern projection on to Macbeth's
cushion, or a sliding panel up the back of his throne I have
seen Banquo get unobtrusively in place with his back to the
audience and then show himself by turning his blood-
boltei'd face, and afterwards scamper out at the wings with
his head down, whilst the other actors ciowd round holding
out their cloaks Or I have seen the Ghost repiesented by
Macbeth's own shadow cast on the wall, symbolizing the
subjectivity of his fear, though I did not get the point at the
time But, after all, what has all this - except perhaps the
last - to do with Shakespeare? Or with drama m general?
Behind these tricks is the desire tQ make t*%supernatura!
convincing The producer comptet^ly ig^resj^at willing